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Rather than adhering to a specific medium or form, Fitzmaurice's practice is deeply rooted in a process of roaming 
and observation. His focus invariably centres on the everyday—the subtleties so common they are often overlooked. 
Through the use of found and discarded items, Fitzmaurice confronts themes of consumerism, the repercussions of 
mass production, and the physical structures onto which information is placed, presented, or contained. Previous 
bodies of Fitzmaurice's work have explored a diverse range of materials, including discarded Coca-Cola cans, plastic 
shopping bags, abandoned cigarette packets, and promotional flyers—each imbued with a sense of disposability that 
contradicts their enduring impact on the environment. By reworking and manipulating society’s unwanted debris, 
his works prompt reflection on the subtle structures that hold information within the public realm, as well as their 
evolution over time. 

The works showcased in Misconstructary, Fitzmaurice's fourth solo show at The Sunday Painter, mark the latest 
development in the artist’s ongoing exploration of the overlooked and ubiquitous aspects of our increasingly material 
world. In his large-scale installations Circumspectacle (Blueshift) and Circumspectacle (Redshift), Fitzmaurice arranges 
a collection of salvaged 'O' signs he has amassed over the years along the gallery's back walls. Each letter varies in size 
and material, originally serving as part of signage designed solely to support words in public spaces. Stripped of their 
original textual content, Fitzmaurice renders these objects devoid of their intended meaning to explore the intricate 
ways we interact with our environment. The deliberate selection of the letter 'O,’ reminiscent of the human mouth, 
subtly prompts reflection on the role of communication and the significance of individual symbols within the broader 
framework of constructed meaning; through this process of extraction and recontextualisation, Fitzmaurice imbues the 
letters with renewed significance.

Upon entering the gallery, viewers encounter Fitzmaurice's ongoing series, Misconstructions, featuring reworked 
packaging sculptures devoid of logos and text. Resembling miniature architectural models or modernist buildings, 
the small-scale works evoke urban cityscapes that disorient our sense of scale and proportion. Cut out with a scalpel-
like precision, Fitzmaurice ensures that all information on the packets is either removed or hidden from view, leaving 
behind only skeletal structures marked by voids where labels and details once resided. Here, Fitzmaurice prompts 
reflection on the objects' communicative potential while drawing attention to how packaging–standardised to a 
remarkable degree–can be instantly recognisable even in the absence of graphical detail. In The Reverse Being True, 
Fitzmaurice strategically flips discarded signage panels to conceal all textual information, meticulously arranging each 
to form a geometric floor installation. The work discreetly alludes to minimalism in the guise of the found object and 
the readymade, pointing towards an altogether different sculptural imagination.

Misconstructary offers a compelling commentary on the transformation of meaning through the reappropriation of 
objects, inviting viewers to reconsider preconceived notions about utility and value. As with much of Fitzmaurice's 
practice, the works on show are testament to the artist's life-long fascination with information systems and the 
subtleties which lie behind the identity of places. Evoking a continued relevance that mirrors our culture's burgeoning 
consumption of entertainment, Fitzmaurice's work highlights the tension between the necessity of information for 
choice-making as well as the overwhelming inundation of data in modern society.
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